
ARTIST STATEMENT

I left Brooklyn, NY after five years and moved to Detroit last February. Since then, I've been on 
an economic downslide. Thanks to supportive friends and family, I have been able to continue 
my work in the arts. In Detroit, my truck was stolen. It was breaking and I didn't really care about 
it, but I had three paintings, video equipment, and clothing that was lost with it. I had a storage 
unit and take full responsibility for not bringing these possessions there sooner. I had also 
recently completed an intensive MFA Creative Writing program and was more mentally and 
emotionally drained and vulnerable than I realized. In my opinion, this contributed to the poor 
decisions I made last year. 

Needless to say, after all of this, I needed some time to travel and make visual work. Thanks 
again to many supportive friends and my family, I've been able to work on multiple projects this 
year as well as recoup some of my emotional losses with the production of new work. More 
importantly however, is what I learned: you can't recreate what is lost because it becomes a 
memory and eventually, a fabrication. The moment no longer exists and that's okay. None of us 
would gain anything if we never lost something, and whatever the loss and gain, don't measure 
its effect on you based on how society measures it. That's stupid, but know, that all you can do 
is remember, appreciate, and then move the fuck on.

I also decided to quit smoking this year, not for my health because I'm sure I'll end up with 
cancer anyway, but I realized it was an addiction, and like all addictions, they make you 
desperate and needy-even for things outside of what you're addicted to. Essentially, addiction is 
consumerism at its worst and it is the most profitable kind. I want to be done with this. A 
wonderful and unique and strange man, someone I can't help but to love in the truest way I could 
imagine loving, told me a few weeks ago, "Why don't you just not smoke?" I laughed before I 
nodded in agreement. Never underestimate the power in stating the obvious.

I would have liked to frame all my works on paper, but the Charlestown Select Board made me 
pay for two rental days, despite the fact I'm only renting it for one entire day (24 hours). I also 
had to pay a $50 deposit, for a total of $150.00. I think the three board members are under the 
impression that I have lots of money, but my mother sponsored this show (and she works as a 
teacher's aid) and gave me another $100, but considering the rental fee was more than I 
anticipated and I don't expect to sell much work (or any), I have to keep this $100 for my return 
to NYC next week. I haven't paid rent or had an apartment since last January, but I've been 
fortunate enough to have great friends who are helping me out during these tough times and I'd 
like to buy them a beer or bring them a bottle of wine.

Special thanks goes to: My family: my mom and brother. Brooklyn crew: Brooke Churchill, 
Stephanie Browne, Armando Creda, Galen Duncan, Kala Jerzy, Eugene Rosenberg, Thad, 
Carolanne Leslie, Jake Blanchard the bartenders who've given me free drinks and food (you 
know who you are), and Felix Gottdiener-you give me so little but leave me with so much. Travel 
crew: Everyone that hosted and gave rides to Brianna and I as we were filming "The Bushwick 
Refugees," Brianna's friend Jake in Ventura, David in Los Pedros, Andrea from the cafe, and 
Andy who played me songs. Detroit crew: Nick Bryce, Hunter, Sara, Byron, Stephen, Miranda & 
Jake, and Steve Oliver. There's more of you I haven't mentioned, please forgive me-I really love 
all of you. Martha Dryer and those in involved in the Rectory and allowing me to use one of the 
rooms as an art space even though I am against organized religion and constructs of power and 
authority that are used to placate and scare people who might otherwise think for themselves.



I want to say this show is a collection of different series' that depict the isolated experience that's 
evolved from an ever-changing and dependent technological landscape, fueled by capitalism. 
This is what the show is mainly about. But the show is also about me; coming to terms with 
myself and facing my fears. Many of which began here in Charlestown, as a child and as a 
teenager. It's been a challenging two months living here, but no one ever said growing was was 
easy, and I've never preferred the easy way anyway.

The dichotomy of money is disheartening to say the least. It grabs society by the balls and 
claims importance beyond all else, where, even small towns like this one are motivated by 
money. Why? Because no one seems to have enough of it; yet, isn't the US a global 
superpower? My work demands attention in an attempt to ask you to think and question your 
position within all of it: this town, this country, this world, this self you claim to be. What is your 
motivation? Everything is bigger than any one of us and I write and make art because I won't 
give up. I call my process hope. Not faith, not optimism, but hope that someday we will all 
recognize our responsibilities and prioritize the things that fill us with the kind of hope that keeps 
us pushing on, makes us want to love, and gets us angry at injustice. This kind of hope 
motivates and inspires, which usually leads to excitement, engagement, and knowledge.

Do you create and inspire? Or do you take and drain? I have given all I can and if you like what 
you see, my prices are low and negotiable. I will also barter and happily accept donations. I was 
given studio space at the rectory to make this work but I wasn't given money. My mother, who in 
some years made less than I did, has given me more than $500 over the past few months when 
she can't afford it and I would really like to pay her back. Anything I can make or raise over that 
amount, I will give to the Rectory for the long-term development of artist residencies. It's black 
friday and you're here! Thank you! Too many people are focused on getting new gadgets, but 
how about getting one-of-a-kind art from a person, not a corporation. My work is inspired, not 
mass produced by children in Indonesia who are forced to work in conditions that would 
outrange us if we were in their places.

Although, I'd prefer you buy nothing today if instead you want to talk about mass consumerism 
and big box stores and what they do to our communities. I'm sure we all remember what 
happened to Pleasant Street in Claremont when Walmart opened. And now, in little old 
Charlestown, there is a Subway and a Dollar General. Neither of these chains keep the money 
they make in the towns where they make it, except of course, for the underpaid employee's pay. 
Not to mention that locally owned and operated stores Dan's Max Saver and Charlestown House 
of Pizza now have to compete with Subway and Dollar General. Please, please support the local 
community and do not shop there. I don't care if Subway money paid for building a new Jiffy 
Mart. I believe there would have been other ways to complete the project without jeopardizing the 
livelihood of our friends and neighbors. People we actually know. People who live down the damn 
street and whose houses you tricker-treated as a kid.

With all of that being said, thanks for reading and coming out to the show. That in itself is a 
reward.

Kelley Brannon 
November 24, 2015


